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      Rolandseck, 27 April 2018 

Media information 

 

“It takes a long time. It’s risky. It might last forever. 
Fellowship holders from the Künstlerhaus Schloss Balmoral and the 
State of Rhineland-Palatinate 2017/18” 
 
 

(Exhibition 29 April – 15 July 2018) 

 

Press conference: Friday, 27 April 2018, 11 am 

Exhibition opening: Sunday, 29 April 2018, 11 am 

 

 

“Works of art are the most enduring and thus the most worldly of all things.”  

Hannah Arendt (The Human Condition)  

 

What endures, what are the temporal elements of an artwork? Is time to be measured 

by how long it takes to physically produce a work? What is the nature of the process 

of reflection, research and drafting that precedes the production of an object? When 

does a work encounter its audience? What are the risks involved for the artist? How 

long does a viewer contemplate a work? And finally: How long does the work endure? 

Does it endure at all? These questions – the answers to which can vary endlessly for 

any given work of art – come together in the exhibition on different levels. 

 

Schloss Balmoral’s current curatorial fellow, Olga Vostretsova, has developed the exhibition 

with the intention of addressing these questions. In 2017-2018 fifteen artists-in-residence 

of Künstlerhaus Schloss Balmoral and recipients of the Rhineland-Palatinate State 

Grant worked on projects in Germany, Seoul, Paris and New York. The works that emerged 

during this time are now being presented in the historical exhibition rooms of the Bahnhof 

Rolandseck, and will subsequently be shown at the Alte Post in the city of Pirmasens. In their 

works the artists explore the globalized present and technologized future, examine old and 

modern myths, survey the history of ideas and forms, scrutinize political issues and make 

interpersonal communication visible. 
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“It is precisely because of the unique nature of the annual programme, which invites artists-

in-residence and grant recipients to work with a specific medium or explore a specific theme, 

that Schloss Balmoral was recently named one of the best artist residencies in Europe,” 

comments Dr. Oliver Kornhoff, director of the Arp Museum Bahnhof Rolandseck and 

artistic director of Schloss Balmoral with great enthusiasm. 

 

This year the emphasis of the artist-in-residency programme at Schloss Balmoral was 

artistic pottery and ceramics. The eight artists-in-residence worked primarily with and 

through ceramics and pottery. The triad of time, risk and longevity in the title of the exhibition 

is especially important with these media, as clay is a very time-intensive and adventurous 

material. Lengthy production stages, each of which can end in destruction, are required to 

create a finished object that can endure for ever. 

 

Ceramics and pottery provide a wealth of forms of expression, vary dramatically in feel, 

colour and style, can imitate other materials or yield a very unique aesthetic. The diversity of 

styles and forms permitted by the materials is one important reason why the young artists are 

drawn to them. 

 

They experimented with ceramics and pottery for a period of three to nine months both at 

Schloss Balmoral and at the nearby partner institutions Ebinger-Schnaß Keramik in Bad 

Ems and the Institute of Artistic Pottery and Glass (IKKG) in Höhr-Grenzhausen. To 

render these important connections visible both partners were invited to contribute works to 

the exhibition.  

 

“The contributions of our colleagues and supporters add greatly to Schloss Balmoral’s 

appeal. Their institutional hospitality, friendship and curiosity have once again served to 

enhance the residency’s extraordinary profile this year,” states Dr. Oliver Kornhoff. 

 

The recipients of grants from the state of Rhineland-Palatinate – working and residency 

grants at Schloss Wiepersdorf, Cité Internationale des Arts Paris, Residency Unlimited in 

New York and Goyang Art Studio Seoul – were given no thematic guidelines. The elements 

of time, risk and longevity, however, are evident in all the exhibited works on different levels: 

in the production and materials, in the subjects explored, in the working methods and, finally, 

in the works’ reception and the artists’ biographical backgrounds.  

 

 

On time, risk and longevity 

Extensive, time-consuming research was the starting point for works by Emma Adler, 
Antye Guenther, Claudia Schmitz, Alfons Knogl and Daniel Wetzelberger. Still on-going 
reflection, observation and communication processes play an essential role in the realization 
of their pieces.  
 
Antye Guenther has been working with pottery and ceramics for some time, as she 

recognizes a “futuristic potential” in the material. Her various ceramic object series resemble 

high-tech futuristic objects. They are based on items from the past and present that Guenther 
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has encountered in the course of her research. The objects are accompanied by theoretical 

(text) elements and the artist presents additional associative chains in lecture performances. 

 

A juxtaposition of new and old takes place in the work of Daniel Wetzelberger. The artist’s 

ceramic objects are humorous and insightful reflections on things he observes in his 

everyday life. The work Profile 1–5 brings broken stone tiles into the Arp Museum Bahnhof 

Rolandseck, which is located not far from Sinzig where the tiles were manufactured. The tiles 

are from the historic mosaic floor of a pavilion in front of Schloss Balmoral. The “good” tiles 

still adorn the pavilion floor, yet these old ones with broken corners became the point of 

departure for Profile: five thick ceramic forms – closed rectangles or frames each of which is 

assigned to a single tile.  

 

The risk of artistic work can elicit the courage to examine uncomfortable or dangerous 

political issues or, on the other hand, the courage to create apolitical art. There is an 

awareness for one’s dependency on public opinion and on the approval of curators and 

gallery owners. Furthermore artists are always confronted with their own doubts about the 

selected materials and methods. Emily Hunt’s experimental pieces make an anachronistic 

impression; with his fragile cut-outs Fabian Knöbl operates in a transitional space between 

visual art and graphic design; while Hayeon Kim creates a connection between her own 

biography and European art history. 

 

Delicate subjects – religion, gender and migration – are addressed by Berit Jäger and 

Lambert Mousseka. Mousseka’s installation features an entire village made of clay 

including residents, animals and houses, an embodiment of the artist’s pessimistic reflections 

on his native country, Congo. In the work it takes time, it’s risky, and it might last forever 

Elmar Hermann engages in a disparate, open-ended communication with the museum, 

other artists and the curator. He turns the empty pedestal in front of the museum into a stage 

for a series of performances by him and befriended artists. The longevity of the nearby 

sculpture “Bewegtes Tanzgeschmeide” (1960-70) by Hans Arp is made to contrast with the 

temporal limitations of the works by Nora Hansen, Soya Arakawa and Anne Louise 

Hofmann. A video by the artist Taisiya Ivanova transposes this dialogue between individual 

actors and the museum context into the exhibition space.  

 

Ingo Bracke, Markus Karstieß, Maria Kropfitsch, Emma Perrochon and Yvonne Roeb explore 
cultural memory as well as eternal or “timeless” subjects – mythology, nature and 
culture. Maria Kropfitsch’s is interested in the unconscious – the world of dreams and 
human psychology, which she examines in her drawings. For Yvonne Roeb nature and the 
accompanying mythology and mysticism are the most important sources of inspiration. Old 
legends also inspire Emma Perrochon, an exchange grant recipient from Burgund-Franche-
Comté. She turns fantastic stories and their real settings into poetic shapes made of ceramic 
and glass – “the art of fire”. At the centre of her series Oology stands the flamingo, the bird 
whose Latin designation leads one to the mythic figure of the phoenix. This Egyptian bird 
sets itself on fire at the end of its life in order to be reborn from its own ashes. In many 
versions of the myth an egg is left behind after the fire has been extinguished and the new 
bird is hatched from it. To solve the riddle of the flamingo Perrochon first places ceramic 
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flamingos into fire and then into glass eggs. Both elements are tested and strengthened by 
fire – and ultimately born of it.  
 

By means of the ephemeral medium of light Ingo Bracke brings the legend of the Loreley to 

life, which is set on the slate cliffs of the Rhine and originated in the 19th century. In the 

niche of the entry area of the Arp Museum the artist has created a walk-in installation that 

makes reference to the presentation mechanisms of the 19th century. By means of light and 

painting she depicts the mythical landscape in a world of dioramas, panoramas and wonders. 

 

Participating artists (in alphabetical order)  

Emma Adler, Ingo Bracke, Antye Guenther, Elmar Hermann (in collaboration with Soya 

Arakawa, Nora Hansen, Anne Hoffmann, Taisiya Ivanova and Olga Vostretsova), Emily 

Hunt, Berit Jäger, Hayeon Kim, Fabian Knöbl, Alfons Knogl, Maria Kropfitsch, Lambert 

Mousseka, Emma Perrochon, Yvonne Roeb, Claudia Schmitz, Daniel Wetzelberger. 

  

Guests: Ebinger-Schnaß Keramik and Markus Karstieß (IKKG)  

 

Curator:  

Curatorial fellow Olga Vostretsova  

 

An exhibition catalogue edited by Oliver Kornhoff will be published by Salon Verlag (18 €). 

One special section of the catalogue features the participating artists’ associative reflections 

on the exhibition’s title.  

 

In cooperation with 
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General Information  
 
Arp Museum Bahnhof Rolandseck      

Hans-Arp-Allee 1 

53424 Remagen 

Tel. +49(0) 22 28 92 55-0  

Fax. +49(0) 22 28 94 25 21 

info@arpmuseum.org 

www.arpmuseum.org 

 

Opening times: Tuesday to Sunday and on holidays from 11 a.m. to 6 p.m.  

Admission: 9 Euros; reduced rates, 7 Euros (applies to the entire museum); 4 Euros, 

reduced rates 2 Euros (railway station building only) 

 

You will find our complete program at: www.arpmuseum.org 

Facebook: www.facebook.com/arpmuseumbahnhofrolandseck 

Twitter (#arpmuseum) 

Instagram (#arpmuseum) 

PRESS MATERIAL 

Press releases and press photos for the exhibition may be found on the Homepage of the 

Arp Museums at:  

http://arpmuseum.org/museum/ueber-uns/presse.html 

 

  

http://www.arpmuseum.org/
http://www.facebook.com/arpmuseumbahnhofrolandseck
https://twitter.com/#!/arpmuseum
https://twitter.com/#!/arpmuseum
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Exhibition preview 2018/ 2019  
 

 

Theme year 2018: »Realm of Colour« 

 

 

until 17 June 2018 Arp Collection 2018 Rendez-vous des 

amis: Kurt Schwitters and Hans Arp 

Richard Meier building upstairs 

 

 

until 10 February 2019    Gotthard Graubner. 

       Breathing with the Pictures 

       Richard Meier building ground floor 

 

 

until 29 July 2018     Kunstkammer Rau  

In the Realm of Colour. 

From Tiepolo to K. O. Götz 

Pavillon 

 

 

29 April until 15 July 2018 I takes time. It's risky. It might last 

forever.  

Fellowship holders from the Künstlerhaus 

Schloss Balmoral and the State of 

Rhineland-Palatinate 2017/18 

 Station 
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Arp Collection 2018 Rendez-vous des amis: Kurt Schwitters and Hans Arp 

until 17 July 2018 

 

Kurt Schwitters, untitled (Merz drawing with Arp and string), 1924, Kunstmuseum 

Basel, Collection of Copper Engravings, donation Marguerite Arp-Hagenbach,  

© VG Bild-Kunst 2018, photo: Martin P. Bühler 

 

In 1918 Hans Arp and Kurt Schwitters met at the Café des Westens 
in Berlin. This would prove to be the beginning of an intense 
friendship between the artists, the 100th anniversary of which we will 
be commemorating with a new exciting Rendez-vous des amis. 
Shaken by the effects of the Great War and in search of an artistic 
reaction, Arp and Schwitters defied tradition and classical techniques 
from very early on. Both also declared collage to be one of their most 
important artistic vehicles. 

As predecessors of DADA and MERZ, they were bound by a close philosophical affinity that 
was characterized in no small part by humour and irony. Fantastic texts and avantgardistic 
publications allow us to vividly experience this intimate connection. “We poetize, merzize and 
arpize the whole day long”, reported Arp and Sophie Taeuber-Arp euphorically on their 
collective projects. 
Placing emphasis on their collages and collective publications, in the Graphic Cabinet we 
explore the often amusing and always ingenious cooperation between two great artists that 
still harbours many secrets. 
 
 
Gotthard Graubner. Breathing with the pictures 
until 10 February 2019 

 
Gotthard Graubner, untitled, 1983/84, © Museum Kunstpalast, Düsseldorf – 

Foundation Collection Kemp, photo: Horst Kolberg 

 

The Arp Museum Bahnhof Rolandseck is dedicating a major 
exhibition to Gotthard Graubner (1930–2013), one of the most 
important abstract painters of our age. 
Gotthard Graubner maintained close ties to the Bahnhof 
Rolandseck from the 1970s onwards. Like numerous other artists, 
he valued, breathed life into and left his mark on this special 
location. The show’s point of departure is ten extraordinary black-
and-white photographs of dancing monks from the Whangdue 

Phodrang monastery that he took while in Bhutan in 1976 and that are now part of the 
museum’s collection. Following Graubner’s interest in Buddhism, the atmosphere of the 
exhibition is permeated by this theme. Such formal elements as transparence, lightness and 
penetration as well as color surface as a living organism all play a role. This is evident not 
only in the impressive Farbraumkörper [Color Space Bodies] but also in the artist’s print 
works. Biographical notes, such as the body prints in the portfolio Simulacrum from 1978, 
bring Graubner’s authorship vividly to light. 
 
The approximately 50 works allow visitors to trace his development from a muted palette to a 
veritable ecstasy of colors, to silently immerse themselves in the color spaces, and to – as 
intended by the artist himself – “breath together with the pictures”. 
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Kunstkammer Rau 
In the Realm of Colour. From Tiepolo to K. O. Götz 
until 29 July 2018 

 
Maurice de Vlaminck, Fauvist landscape near Chatou, at 1907, Arp 
Museum Bahnhof Rolandseck/ Collection Rau for UNICEF, © VG Bild-
Kunst, Bonn 2018, photo: Mick Vincent 

 

In 2018, the Arp Museum will be under the spell of “the 

Realm of Colour”. The year opens with the exhibition 

“Gotthard Graubner – Breathing Images”, which will be 

devoted to the work of the famous German painter 

Gotthard Graubner (1930–2013), from 18 February 2018 

to 10 February 2019. Since the 1970s, Graubner was 

closely connected with the Arp Museum Bahnhof Rolandseck. Better than anyone else he 

delves into the theme of colour and its multiple nuances, layer after layer. He frequently 

employs a canvas lined with synthetic wool. So-called ‘colour space bodies’, dense cushion-

like coloured fabrics, emerge from this. They reflect nature’s vast palette of colour and 

narrate about sun and sky. Through their intensity they attract our view; you can lose yourself 

visually in them in order to discover your own colour landscapes. The exhibition is framed by 

the spacious, light-flooded architecture of the prominent architect Richard Meier and the 

impressive surrounding nature. 

We will trace the arc of colour back into history. Since 2009, the Artchamber Rau has 

become home for one of the most precious German private collections of ancient art: the 

Collection Rau for UNICEF, which is on permanent loan in our museum. In parallel and in 

close cooperation with the Graubner Retrospective, we would like to present the theme of 

colour under the motto “In the Realm of Colour” (18 March until 30 July 2018) over the 

course of the centuries and in dialogue with Modernity. We will examine and reveal the use 

and meaning, as well as the language of colours, beginning with their symbolic value in 

medieval art, through their subjectively emotional use in Baroque painting, to the momentary, 

glimmering impressionistic landscapes and the Fauves’ abstract colour storms. K. O. Götz, 

Antonius Höckelmann, Ulrich Erben and Mark Tobey will be among the featured exponents 

of contemporary painting. 
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I takes time. It's risky. It might last forever. Fellowship holders from the Künstlerhaus 

Schloss Balmoral and the State of Rhineland-Palatinate 2017/18 

29 April until 15 July 2018 

 
Daniel Wetzelberger, Gustostückerl 3, 2017, photo: Olga Vostretsova 
 

In Vita activa, Hannah Arendt states that works of art have the ability to 
stabilize human lives. Yet during the creation of this work she herself 
was anything but stable. Making art is a labour that seldom yields a 
stable result. It takes time until a coherent aesthetic message takes 
shape. Sometimes risks are inherent in the material. The ceramic 
objects, for example, at the center of the Künstlerhaus Schloss Balmoral 
residencies in 2017-2018 can survive for thousands of years, but they 
can also explode in the kiln or develop irreparable cracks ... 
 

Producing, exhibiting and perceiving art always involves risk. Experiencing art exposes one 
to the danger of having one’s thoughts and actions modified. The artists-in-residence of the 
Künstlerhaus Schloss Balmoral and grant recipients of the state of Rhineland-Palatinate 
examine such controversial current themes as globalization, communication, gender, religion 
and visions of the future and explore such questions as the history of forms, mythology and 
the search for the self. The exhibition will be curated by Olga Vostretsova (curator-in-
residence). 
 
 
In Japan Fever. From Monet to Manga 
26 August 2018 – 20. January 2019 

 
Paul Signac, Hairdressing szene. Opus 227 (Project for a washroom), 
1892, private collection, © All Right reserved 

 

The wide-ranging double exhibition at the Arp Museum 

Bahnhof Rolandseck shows the remarkable influence of 

Japanese culture on western art from the Impressionists 

through the present. The exhibition is being presented 

on the occasion of the 150th anniversary of the Meiji 

Restoration (1868–1912). After 200 years of isolation 

Japan opened itself to the West, which was 

subsequently flooded by previously unknown artistic 

objects from the island nation. This led in turn to an aesthetic revolution in the western world 

and painting, paving the way for modernism.  

The exhibition’s point of departure is the collection of Japanese colour woodcuts of the 

Impressionist painter Claude Monet. A comprehensive selection of these will be shown for 

the first time outside of France. Masterworks by Monet, Signac, Seurat, van Gogh and others 

demonstrate the major influence that Japan had on the late 19th-century art scene. 

Representations of the interiors of artist studios from Vallotton to Ensor provide evidence of 

the “Japanese fever” with objects from the Far East and sensual “Geisha” models in 

kimonos. Yet the most enduring and revolutionary influence that Japan had on Europe is in 

the observation of nature. Our perception was broadened and enhanced and our attention 

was drawn to our surroundings and the beauty of detail. Daring natural views, high horizons, 
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surprising close-ups and the directness of the moment shaped many landscapes and still 

lifes, from Monet and Caillebotte to Signac and van Gogh. 

That Japanese fever is not just a phenomenon of the 19th century becomes evident in the 

section of the exhibition in the Bahnhof Rolandseck’s historical rooms. This is linked to the 

Kunstkammer Rau, as motif traditions and lines of development have continued through the 

present. It becomes quite clear that Japan’s inspiration continues to be an essential element 

of everyday western visual culture and of global popular culture as well: manga, which to 

some extent emerged from the tradition of Japanese woodcuts, are as wide-ranging and 

diverse as anime, which since the 1970s and such productions as Biene Maja and Heidi 

have captured German children’s hearts and now are closely related to the fantasy genre. In 

a cosplay (costume play), beloved manga and anime characters will be brought to life, 

turning the Arp Museum Bahnhof Rolandseck into a colourful fantasy world. 

The comic made especially for the exhibition by the artist Christina S. Zhu (Pummelpanda) 

makes for an exceptional highlight. The story takes visitors through the tunnel connecting the 

old and new structures, thus establishing a pictorial link between the different parts of the 

exhibition. The architecture of Richard Meier provides a breathtaking backdrop for a wild, 

fantastic chase.  
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Press pictures 

 

It takes time. It’s risky. It might last forever. 
Fellowship holders from the Künstlerhaus Schloss Balmoral and the State of 
Rhineland-Palatinate 2017/18 
 

 

 Lambert Mousseka, Cette parcelle n’est pas 
à vendre, 2017, photo: Tobias Vollmer 

  
 
 
 
Daniel Wetzelberger, Gustostückerl 1, 2017, 
photo: Olga Vostretsova 
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Yvonne Roeb, Entre Nous, 2017, photo: 
Jonas Hern 

 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 

Claudia Schmitz, Looking North, 2017, © VG 
Bild-Kunst, Bonn 2018 

  
 
 
 
 
 
 
 
Emily Hunt, The Devil Always Has The Best 
Tunes (Sunglasses series), 2018, © VG Bild-
Kunst, Bonn 2018, photo: Antye Guenther 
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Emma Perrochon, series »Loopholes«, 
2018, photo: Julie Freichel 
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